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Introduction 


Rangoli is an Indian traditional art produced on the floor of households to mark something auspicious. The name 
is formed of two words; ‘rang’ meaning colour and ‘aavalli’ meaning coloured creepers, thus together translates 
to ‘row of colours’. The creation of rangoli near the doorstep is believed to welcome good luck, hence it is usually 
done on festivals or special occasions. Ancient scriptures and Puranas have also underlined the historical impor- 
tance of the ritual. The art is believed to originate in the state of Maharashtra, from where it gradually spread to 
other parts of the country. 


There are several legends associated with the origin of Rangoli art in India. The earliest being a mention in Chi- 
tralakshana, elaborate writing on Indian paintings. One of the earliest legends goes like when a prince from a par- 
ticular kingdom met with sudden death, the people of the land prayed to Lord Brahma, to make him alive again. 
Moved by their prayers, Lord Brahma asked the King to paint a portrait of the boy on the floor. Thereafter, He 
blessed the picture with life, bringing the boy back to life. This is the most widely heard story on the emergence 
of Rangoli. Since it is created with colour powders and sand, it is considered a fragile art form that gets washed 
off easily but when accounted for spirituality, it symbolizes a metaphor that reminds impermanence of life and 
Maya or illusion that life is. 


The Rangoli tradition dates back to the Indus Valley Civilisation. Writings about the art can be found in Mahab- 
harata, where milkmaids drew it while remembering Lord Krishna. It was mentioned among 64 forms of art in 
Vatsyayana’s Kamasutra. After Maharashtra, South India especially Chola Dynasty has left folk tales about the 
extensive rangoli making in their palaces. These decorative designs are made especially during festivals like Di- 
wali, Pongal, Onam, Dussehra, or special occasions like marriage, thread ceremony, or other religious events. The 
Rangolis created at these functions are much elaborate than the regular ones. Rangoli is present in various forms 
all over India; differing according to their practices, culture, and materials used. Hence known by different names 
too. No formal training is required to master this art, it can be easily grasped from family or friends. Over the 
years, as tradition has let modern variations into it, it thrives in the current era in a more charismatic form. 


Tirumala Garments Training Center, Gurmatakal, approved by the Government of Karnataka. 
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The group of artisans at Tirumala Garments Training 
Center. 
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Tools and Raw Materials 


The tools and raw materials that are used for Rangoli are as follows: 

+ Pise Rice Solution: It is used in preparing rangoli powder. 

¢ Burned Soil: It is used in making the mixture. 

¢ Charcoal: It is added to the sand mixture for texture. 

* Wood Sawdust: Sawdust is easier to handle and spread. It even floats on water. 


* Coloured Rice: It can be used in the grain form or ground to a fine powder. Even grains are user-friendly due to 
their nature of easily absorbing food colour. 


¢ Dry Flour: It is used as a decorative material. 
+ Flower Petals: Rose petals, marigold petals, small purple flowers, finely cut grass, fenugreek leaves, etc. can be 


used to fill up large designs. Strings of marigold, strings of crossandra (orange-coloured flower from South India), 
jasmine, etc. also are used to outline the rangolis. 


White colour rangoli powder, stored in a plastic bag. The artist mixing green colour with white rangoli pow- 
der. 
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Making Process 


Rangoli is an art of the moment, like sand art and street paintings. Traditionally, rangolis were made as per set 
proportions and geometric calculations, later changing over time with new themes and variations. Though 
originally done in two feet square spaces, now it takes form in any preferred sizes, from that of a doormat to the 
size of an entire room. The very few steps in their making process include deciding ona floor area and cleaning 

it thoroughly before starting with the making. Then marking the center point and cardinal points around it, the 
artist draws outlines for the intended pattern with chalk or directly with the white powder. Once the outlines are 
done and the dots are joined, the artist fills in the spaces with colours. It is a strong belief in the Indian culture 
that it has to be completed in an unbroken pattern, with no gaps left in the outline so that it stops bad spirits 
from entering the household. Conventionally these patterns were created only on auspicious days or festivals but 
today, they can be widely found at entrances to party spaces, wedding halls, hotel foyers, and even at opening 
ceremonies and corporate functions gracing the occasion. It can be performed irrespective of one’s gender and 
can be easily learned from family, friends, or previous generations. 


Flowchart: 


1) 
The floor is cleaned for the 
application of Rangoli pattern 


4 
Artist marks a center-point on the <i fe) 
ground and cardinal points around it 


») 
A pattern is made joining the dots or 
around it as an outline 


4) 


Once the outline is complete, the 
artist illuminate it with colour 
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The artist starting with rangoli dots on the ground. The artist creating a rangoli art with white colour pow- 
der. 
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Various colour powders are used to fill in the spaces. 


flower design. 
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Process 


The final look of the Rangoli art. 
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Products 


Rangolis are never sold, it is an art learned by individuals to decorate their doorsteps or rooms. The price of 
colour powders used for rangoli ranges from Rs. 10 to Rs. 100, based on the quantity. While the flower petals if 
needed, can be bought from flower markets or picked from home gardens. The rest of the materials being readily 
available at the households, can be self-created or are available in markets at cheap rates. 
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Six petals rangoli art with a star design in the center. 
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Contact Details 


This documentation was done by Prof. Bibhudutta Baral and Srikanth Bellamkonda at NID, Bengaluru. 
You can get in touch with Prof. Bibhudutta Baral at bibhudutta[at]nid.edu 
You can write to the following address regarding suggestions and clarifications: 


Key Contacts: 

Mahadevamma & Triveeni Mitti 
Narayanpur Street,Near Bhavani Temple, 
Gurumitkal, Yadgiri District, Karnataka. 
Mobile: +91 9980779212 / 9739350022 


Helpdesk Details: 

Co-ordinator 

Project e-kalpa 

R & D Campus 

National Institute of Design 

#12 HMT Link Road, Off Tumkur Road 
Bengaluru 560 022 

India 


Phone: +91 80 2357 9054 
Fax: +91 80 23373086 
Email: dsource.in[at]gmail.com 


